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M2 | ART7115 3 O|lO0| O] O O | (Korean Painting,
215t Century Art and Movements 1 Painting,Sculpture)
21MD|0I=2 s82 8=, 38, =4
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Interdisciplinary Seminar 4
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Media Art Seminar 1
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Painting)
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51 | H=d& | ART700f Graduate Studio 4 (Korean
Painting)
HBARLR5(8H=23})
52 | HSHH ART7176 Graduate Studio 5 (Korean de
Painting)
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Painting)
sllist=gHF2(st=235})
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Paimting)
TEEE | ART7OST | History-of-ChineseArt—{Korean— HX
Painting]
HAHEALZ(BI=23})
60 | dSd= ART7099 | Creative & Critique in Practice 1
(Korean Painting)
HAHEALR2(8t=23})
61 dsd& ART7100 | creative & Critique in Practice 2
(Korean Painting)
NEZAJMOILH(E=23E)
62 | MBMEH ART7102

Advanced Thesis Seminar 1 (Korean
Painting)

_’IO_




Advanced Thesis Seminar 1
(Painting)

_ = o _ +=¢
g ii ASH(I2) i 5= o3 Bl
T }=Y(YE) A e
A EZAZMOILI2(8t=3})
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X D i e ART7017 HBAFL21(38})
Graduate Studio 1 (Painting)
Mo e ART7002 HBAFL22(38})
Graduate Studio 2 (Painting)
XD M ART7060 HBAE23(35)
Graduate Studio 3 (Painting)
HMEHE | ART7061 AS2R024(818)
Graduate Studio 4 (Painting)
XD M ARTT178 HBAEL25(38) Al
Graduate Studio 5 (Painting)
Mo e ART7 179 HBAFL26(33}) Al
Graduate Studio 6 (Painting)
_ 0155t 01 2 1(3l3t)
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X D i e ART7038 o35t 22(3 3
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dsdE ART7016  |Seminar in Multimedia presentation
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SEMATR2(3 3
HSHE ART7062  |Seminar in Multimedia presentation
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HSEE | ART/091 Production, Critique, Practical
Training 1 (Painting)
Z XY EAR22(3]5H)
HSHE | ART/092 | production, Critique, Practical
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DM | ART7063 HB0121(33t)
Major’ s Theory 1 (Painting)
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(Painting)
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AZHOH M E & AR (3] )
HSHE Visual Media Expansion Research dd
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HBAENL1(XA)
HB e
Graduate Studio | (Sculpture)
HMBAS[22(EA)
HB e
Graduate Studio 2 (Sculpture)
HMBAS[23(EA)
HB e
Graduate Studio 3 (Sculpture)
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Graduate Studio 4 (Sculpture)
HBAE5(XA)
HBHE
Graduate Studio 5 (Sculpture)
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Graduate Studio 6 (Sculpture)
TSI Grad-Scutp-Sem:Biscoursesof— HXI
Contemporary-Scutp—Scutpture)
ZENHIEAOILH(Z=A) n=SHAHA
XAANOILE: &&=
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S & Practice & critique seminar 1 HIB1(Z2)->
(sculpture) 25 0HHIE A D LH
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XD B AID L2 E A) DUSYIHY
XAANOILE: &&=
= . L. . IH KA
HESdE Practice & critique seminar 2 HIB1(Z2)->
(sculpture) & IHIE M DI L2
(EA)
& UHI B AHOIL3(EA) ni=syIHd
XAANOILE: &&=
= . L. . IH KA
HESdE Practice & critique seminar 3 HIB1(Z2)->
(sculpture) & IHIE A DIL3
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(Sculpture)
EAJMOILI2(ZA)
9 | dSdH ART7124 Advanced Thesis Seminar 2 310101 0O O
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Postmodernism and Visual Arts
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This is a writing—intensive seminar for seniors working on their written thesis. Beginning with the premise that
writing is a way to think creatively and critically about our work and studio process, we will experiment with
multiple strategies to open up new ways of communicating about our work and to situate it in relation to other
artwork and critical debates. Structured as a series of workshops, the class will include individual and
collaborative writing exercises and critiques, readings and discussions of artists' writings and theoretical texts.
Engaging both imaginative and technical approaches to finding our own writing voice, we will work toward
completion of a focused draft of the thesis.
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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This course analyzes the future directions of contemporary art by studying art issues, post—-modernism trends,
cultural diversities and convergences, and discourses in the global art world.
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The course is organized around structured writing sessions which involve the formation of art reviews, columns
and press releases. In addition, basic concepts relating to writing a thesis, selecting a title, gathering
information and presenting viewpoints as well as relevant case studies will be studied.
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This course intensively analyzes themes, perspectives, influences and tendencies of artists ranging from
Impressionism to the contemporary age.
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The tendencies of modern and contemporary Korean art and artists will be extensively explored. A
deep analysis of themes and special features occurring in art movements will enlighten students on
the development of art from the ancient to the present.
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Exhibition Practices 1 is a course that focuses on studying and practicing exhibition techniques before the thesis
exhibition. The goal of this course is for students to organize an exhibition equivalent to a solo exhibition at
the beginning or end of the semester, based on a deep understanding of exhibition techniques. The exhibition
must feature new works created during the master's program, and after the exhibition, students must pass the
evaluation of three full-time professors in order to be eligible to take the thesis qualification exam.
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Exhibition Practices 2 is a course that focuses on studying and practicing exhibition techniques before the thesis
exhibition. The goal of this course is for students to organize an exhibition equivalent to a solo exhibition at
the beginning or end of the semester, based on a deep understanding of exhibition techniques. The exhibition
must feature new works created during the master's program, and after the exhibition, students must pass the
evaluation of three full-time professors in order to be eligible to take the thesis qualification exam.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts
administrators, critics, art historians, and artists. In a succession of field trips, the class looks at art in
exhibition spaces and artists' studios, discuss it as a group, do interviews, and analyze our contemporary—art
situation in Korea and internationally, both present and future.
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This class investigates the contemporary art world through total immersion in the Korea art scene, including
museums, galleries, and artist-run spaces, meeting many art professionals including curators, arts
administrators, critics, art historians, and artists. In a succession of field trips, the class looks at art in
exhibition spaces and artists' studios, discuss it as a group, do interviews, and analyze our contemporary—art
situation in Korea and internationally, both present and future.
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This course approaches drawing in relation to all disciplines taught in the art major. Advanced drawing
emphasizes the development of students' conceptual thinking in the context of the physical reality of the
drawing process.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary
Artists, art issues, and art world.
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This course suggests and analyzes the foundation, the background, cultural effects of Korean contemporary
Artists, art issues, and art world.
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critigue of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.

2o S50l ErR 2 0

11| ey o= SEXS 52210 5 3
= Interdisciplinary Seminar 6

st=3t, 3s, T4, &, AX0ls S2 ChYst 22 ote STMES0| 8N HE2 2HGtD E20te Al2t2 2=l

Ol g2 2Xo SHEE MIBHAS HOolLl stH2t ¢ AEES S8 oA HIS T 2ol /As80lH, uss

SIME0l S8 L EX29 0I=AHHE el &YW HEE =~ UAEE e L 08 EQE FE&U

The purpose of this course is to provide an informal critique situation where students from various disciplines
meet once a week to present and discuss their work. The faculty leader facilitates the discussion, which is
designed to help students articulate a critique of their own work as well as the work of other students.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single—channel
production, installation, performance, documentary, and digital cinema.
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Media Art studio focuses on the possibilities of the video medium and the development of an individualized
practice within it. Students will be exposed to a wide range of forms including but not limited to single—channel
production, installation, performance, documentary, and digital cinema.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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In this course, students will survey, analyze and develop experimental curatorial models. Discussion will include
actual and virtual, local, national and international curatorial practices that have the capability to shift or occur
outside of institutional boundaries. Students will have the opportunity to propose, develop, critically back up,
and explore experimental models. Work resulting from this course may be a critical study, a plan, a grant
application, projects in progress, fully implemented concepts, or a combination of those options.
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A specific period or area in art history will be selected and main artists, concepts, historical background and
social influences as well as technigues will be extensively studied.
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The development of digital media technology has a great influence on arts and is changing the way of
expression. The Art & Technology course encourages you to combine new media practice and visual art theory
with strong technical sophistication and an ability to articulate artistic research. This course emphasizes creative
thinking, experimentation and intense research to nurture contemporary artistic talent.

22 ZOFA L AIOfLH _
22 TIE==gec| SIS 3

g = Artists Study Seminar 1
AU =20t &IIE ZACZ o6l OI=AE JiXl, SAO 0IAE 012= &Jt9 &0 M=o g dsHRE
SOZN MSXO HAMAHE PHECH

Studying the artists in the field of visual arts to understand and to build an in—depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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Studying the artists in the field of visual arts to understand and to build an in—depth research system, and
conducting intensive research on the life and art of the artists that achieve contemporary art values and
contemporary issues.
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Research and study contemporary artists, contemporary trends, and prominent theory in Asia, Northeast Asia,
Southeast Asia, and the Middle East, especially India, China, Japan, and so on.
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Students explore various issues arising from contemporary new media culture. They cultivate technological skills
through questioning new media, creating artworks based on new technology, and critically thinking about
in—depth topics. Additionally, they learn how to view new media art, critically approach profound subjects, and
transform questions into creative works.
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This course approaches main contemporary art movements from a series of critical perspectives and helps
students to develop an objective outlook as well as various viewpoints for critical analysis regarding art and
aesthetics.
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This course approaches main contemporary art movements from a series of critical perspectives and helps
students to develop an objective outlook as well as various viewpoints for critical analysis regarding art and
aesthetics.
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The development of digital media technology has a great influence on arts and is changing the way of
expression. The Sound Media Studio course encourages you to combine sound media practice and visual art
theory with strong technical sophistication and an ability to articulate artistic research. This course emphasizes
creative thinking, experimentation and intense research to nurture contemporary artistic talent.
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The Immersive Media Studio is a course focused on creating immersive content such as Virtual Reality (VR) and
Augmented Reality (AR). Students learn to utilize cutting—edge technologies and tools for 3D modeling,
animation, UX/Ul design, etc. They develop virtual reality content and gain a systematic understanding of the
media production process, enabling them to apply their knowledge to create artistic works
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In Critical Art Theory, students critically understand art, interpreting cultural and political meanings of artworks.
Through discussions and project—based learning, the course enhances critical thinking, fostering students' ability
to interpret and critique art with a focus on cultural and political contexts.
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In Critical Art Theory, students critically understand art, interpreting cultural and political meanings of artworks.
Through discussions and project-based learning, the course enhances critical thinking, fostering students' ability
to interpret and critique art with a focus on cultural and political contexts.
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Media Expansion Research explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various technigues and
materials, emphasizing the merging of multiple media forms.
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Media Expansion Research explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.
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Media Expansion Research explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.

5 | my=o OH M =& 01 74

i
0
w

g = Media Expansion Research 4
HAMEEHHAR =2 oMol &AF H&E2 <ol MHE JIg€Y M 88 Jlgs
+ _

o
9]
MEE &=t Z2HEE A4otd 2SS,

o

ARSI OI2L &S Sl

»
0z
uin

Media Expansion Research explores material and media integration techniques for creative artwork production.
Through theory and practical exercises, students conceive and implement projects using various techniques and
materials, emphasizing the merging of multiple media forms.
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Contemporary Art Theory course covers major theories and trends that emerged in the field of art after the 20th
century. It enhances the ability to understand and interpret diverse art phenomena in social and cultural
contexts, with a focus on comprehending the characteristics and diversity of contemporary art. Students analyze
works and theories of key artists, exploring the impact of art on social change to cultivate a creative and
critical perspective.
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This course explores to study Asian modern and contemporary art, its development and its specificity by
researching aesthetics and art. Through studying and discussing about various artistic art movements and Asian
artists, students will gain a good understanding of Asian art.
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History of Oriental Art’ aims to know the notion of Oriental aesthetics and the process and characteristics of
Oriental art. It also studies and discusses various artists to know further understanding of research.
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History of Oriental Art’ aims to know the notion of Oriental aesthetics and the process and characteristics of
Oriental art. It also studies and discusses various artists to know further understanding of research.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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Independent research projects consist of individual students or needles and are projects that autonomously and
proactively design and conduct research projects.
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In this course, students are encouraged to and carried out advanced research based on Korean aesthetics,
emotions, and plasticity in Korean art history
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This studio explores various styles and methods in contemporary art and researches new experimental spaces
in student's work. Students are expected to develop their creative style.
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Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.
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Students focus on planning and researching the exhibition process of art projects, gaining practical experience.
They design and exhibit creative art projects, enhancing their skills in curatorial research and exhibition planning
for art scene. This allows students to improve their ability to effectively communicate and exhibit art works.
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In this course, students research exhibition planning and writing for artist exhibitions and competitions. Through
this, students explore various types and structures of art spaces, gaining insights into diverse art support
systems such as art institutions and competitions. The course aims to equip students with the skills to
effectively utilize different avenues within the art community, enhancing their understanding of art space
dynamics and application processes for artistic opportunities
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This course conducts research and actual case studies on the laws of art in general, such as art creation,
various laws and ordinances related to the art field, copyright, right of retrieval, artists, scholars' rights,
performances, and literature. In the process, students learned the true meaning of art rights, the pleasure of
art, the system of the art market, and the economy.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practicel is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice? is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice3 is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different techniques.
The course includes group seminars within which professors will advise students on how to improve and keep
their artwork to a professional standard.
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This course, based on Korean traditional painting, aims to help students develop their individual work. Studio
Practice4 is designed for students to explore the creative art field using various media and different technigues.
The course includes group seminars within which professors will advise students on how to improve and keep
their_artwork to a professional standard.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course purposes to explore artistic language in contemporary Korean art by contrasting between western
aesthetics. It will specify the subject of art making and give the direction to students to improve their individual
art work by a critical perspective of art.
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This course aims to understand traditional Korean painting’s esthetics and its structures by researching the
notion of ink painting. It also aims to explore potential ink painting techniques and experiences. This course will
examine the direction of wider creation by ink painting materials and techniques.
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This course, Calligraphy and Seal Engraving Research, aims to understand the art of calligraphy and seal
engraving as artistic language. It also offers to students to practice the various methods of calligraphy and seal
engraving.
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This course purposes to study critical art theory in historical development and various aesthetic theories
in—depth. By researching the original Chinese Classics, this course attempts to understand the foundation of
oriental aesthetics and to build basis to create contemporary works.
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This course purposes to study critical art theory in historical development and various aesthetic theories
in—depth. By researching the original Chinese Classics, this course attempts to understand the foundation of
oriental aesthetics and to build basis to create contemporary works.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art
scenes. The course includes group seminars to improve and keep students’ artwork.
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This course is designed to give students the opportunity of analyzing their art work and contemporary art
scenes. The course includes group seminars to improve and keep students’ artwork.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of Korean painting.
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Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of Korean painting.

== HNEZAEC21(3 3 _
64 MnIE==ge:] - — SIS 3
A2 Graduate Studio 1 (Painting)
33t SO0t HIIZAHE SXEQ ESHsE2 HLUSte =822 M, s ZSIIEe AR MZ2 MAAE2
MBI 492 WER XEOD Y IE 92 MGH, M Y HE M2 ZOS HEOR REHIS
StCH O] MHE 2 Sot HIIZAC M2 Uy S SEotd S880 REHAHE ZAHSHCE

In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in painting and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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This studio explores specific problems in each students areas of concentration and interest. students are
expected to research problems of subject, object, imagination, intention, style, and techniques to investigate
into contents and style with fundamental concepts of two—dimensional art forms.
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This studio explores specific problems in each students areas of concentration and interest. students are
expected to research problems of subject, object, imagination, intention, style, and techniques to investigate
into contents and style with fundamental concepts of two—dimensional art forms.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media
leads to detailed studies in historical background of media and analyses of applications in modern art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined
and studied.
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This seminar is designed to introduce the student to the language of multi media, Selection of diverse media
leads to detailed studies in historical background of media and analyses of applications in modern art.
Individual themes and methods are chosen and the corresponding materials and techniques are also examined
and studied.

==k XY EHA21(3] )

74 | DA=SY oo Production, Critique, Practical Training 1 S8 3
- (Painting)
Ol2X¢0ol OloHer DI&tEOCl HIEHS HIECeZ2 &Yool UFEY ZUE B2 M-z 24501

AZHEN 2=
ol X

Botolod HoFQ HZFS NS

This studio explores specific problems in each student's area of theoretical understanding and esthetical
critigue. Students are encouraged to produce the creative art work.
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This studio explores specific problems in each student's area of theoretical understanding and esthetical
critigue. Students are encouraged to produce the creative art work.
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The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary. Students develop their concepts in art criticism and art
history.
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HNB2 0lHEH AN FAIHEE SUWH O0l2= 0Is, OlsAH O0I=HHEH, =g, MMM S2 A UA HA26HH

Ol=HIE, DIsAt 20t &2 oleEg 2446

The major theory courses encourage students to research on esthetics, art history, art criticism, Art theory and
profound thinkers from the ancient to the contemporary.
Students develop their concepts in art criticism and art history.

== MEARAOILH (2] 3
78 =y SiEs 3
S Advanced Thesis Seminar 1 (Painting)
Helg HFAESZE SACZ AMA FH, A 2, MY JIY S2 2HE =2lctlH, HH 352 J|2HES
HIZOZ 8D 24l SHE AT UH SRS

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of painting.
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gl=e Advanced Thesis Seminar 2 (Painting)
Holg FEstsg SAHCZE AMY FH, &l %, 2AD I 2 ZHE =26, BH 3o JI=2IHES
HIECZ a1l 42 ZXNE AT UH HAFSHCH

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of painting.

=22 A2 00 A2 & AR (S St
80 | nU=Y e 3
g2 Visual Media Expansion Research (Painting)
Ctest DHME ZHELD AT UNH HESCZMW gl HEo Jitsdg ARSHCH ES2 e JtAl Al s
MHAEc=z AEGtD Ol g2z oY FHME A3otH 0l0 ASdte ME JIEE TA d3R6td 22
I & etCh

This seminar is designed to introduce the student to the language of multimedia, Selection of diverse media
leads to detailed studies in the historical background of media and analyses of applications in contemporary
art. Individual themes and methods are chosen and the corresponding materials and techniques are also
examined and studied.
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Graduate Studio 1 (Sculpture)

08
A

In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise guestions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.

=2 HNEASCR2(EA)
82 wit=s4 SiEs 8
o2 Graduate Studio 2 (Sculpture)

EAZ20H0A HIOIZANS SAEQ ZESHE JHeote =22 M, et 2AJ|82 a2t MZ22 HMAsEsS
Sl =82 HEH AZ0 & A8 M™HEHN, HIt € S H2I12 2= HIE2Z AZHMHES el
Ol HHE Sot HIlZAM 24U SH2AS 30| otll SgXHel ZHANE S+otil =0

In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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83 | wWi=9y SiEs 3
2= Graduate Studio 3 (Sculpture)

EAZO0HIA HIIZAC SKEQ BESAS HEsts +2O2N, OYS XTAIHO A7 MES HUAES
HHEICH 492 YN BT Y IBE0E MMM, NI Y HFY W2IO XS HIFOR HEMIES B0
Ol BVS Sot0] HIIZHC M2HD SHIAAS FH0| o0 SYH IFANS 0N ot

In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self—directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.

2= HRASC|Q5(XA) §
85 wit=s4 SiEs 8
g Graduate Studio 5 (Sculpture)

!

St ZAJIY A M=2 HMAEsS

TAZ0H0A HIIZ2M2 SAHEel HEs &
gl P OE 2 BT JdEOte XoE HBE2Z XS HAS &t
I

HEx HZol

A o ?
T —
Ol HE S Sot HIIZN H2HL SHYAS §3H0

In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise guestions pertinent
to contemporary art. The opportunity exists to explore new techniques and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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Graduate Studio 6 (Sculpture)
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In this course students continue to work in response to assignments. These assignments are designed to
provide further investigation into the history of making and thinking in sculpture and to raise questions pertinent
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to contemporary art. The opportunity exists to explore new technigues and materials while honing familiar skills.
This course is designed to help students become self-directed in their work. Students pursue individual work
under advisement of resident faculty, visiting artists and critics during the semester. Individual objectives are
clarified and professional practices are discussed.
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A2 Practice & critigue seminar 1 (sculpture)
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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Practice & critique seminar 2(sculpture)
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.

= ZEXH|E MOl L3 (R A )
2: Practice & critigue seminar 3 (sculpture)
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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Practice & critigue seminar 4 (sculpture)
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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Practice & critigue seminar 5 (sculpture)
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.
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The purpose of this course is to provide an informal critique situation within the Sculptural Practices context.
Students meet once a week to present and discuss their work. The faculty leader facilitates the discussion,
which is designed to help students articulate a critique of their own work as well as the work of other students.

22 NHEAJDMOILH (ZA) _
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g = Advanced Thesis Seminar 1 (Sculpture)
Helg AXNESZ2 SAHLZ AN FH, AL o, 2AN JIY SO 2HME =2lotH, S22t 2AQ J|I2HES
HIECZ WEd 42 ZXNE AT UH HAFSHCH

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of space and sculpture.

AZHIZANOIL2(=2)

94 | WU=Y Sty 3
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o2 Advanced Thesis Seminar 2 (Sculpture)
Helg AXNESZ2 SAHLZ AN FH, AL o, 2AW JIY S 2HME =2lotH, S2t0 2L JI2HES
HIECZ WEd 42 ZXNE AT UH HAFSHCH

Focusing on individual student’s work, and discuss the problem is such as subject matter, themes, ideas and
intention, artistic styles and techniques, and in—depth study of content and format issues based on the basic
concept of space and sculpture.

e, SAHZTLEAI(ED) =
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g= Theories of Contemporary Sculpture 1 (Sculpture)
SAU =22 12 &0 229 s S8 0|22 RS, sStHME2 =2 =2 &I #EZ=582 4ot &0
ol=2 Ctst SElo TSt BIEE AtDE I12CH =2t HAW T3 YAN s OlcHE BlEeZ, stME2 oA
Ol HIEHO Al2tS 2EAID|I0 XAIBHel X2t BEZ g6

Theories of Contemporary Sculpturel explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and
critical perspectives, investigating their own sculptural works.
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Theories of Contemporary Sculpture2 explores various trends and theories in modern sculpture. Students analyze
prominent sculptors and their works, fostering a critical understanding of diverse forms in contemporary art.
Grounded in an understanding of the evolution and expressions of sculpture, students develop creative and

critical perspectives, investigating their own sculptural works.

: Ol=2dZURYOIE (D= HEaHY)
97 | Wwit=4H Art Museum Management & Curating
(Criticism—Management)
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The course examines art museum management issues relating to budgets, donations and contributions,
membership programs, admission fees, taxation, fundraising and etc. In addition, management strategies
relating to exhibition curation as well as specific case studies will be explored.

== OLEDIIZ2A (023 YH) _

98 | wi=49 = - — SE 3
g2 Art market analysis (Criticism—Management)
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OHIE SOl CHotod & 18tCH.

In this course galleries, art fairs, auctions and art funds which constitute the art market/system will be
examined. In addition, the current international and national art market inclusive of art dealers and marketing
will be explored.

= =3 .- dFALDI=-HEZR)
99 | wWilt=d | . Theory and Practice of Art Policy & Administration sty 3
== (Criticism—Management)
Zel 2302 L 012 20 F2 I ARES 2A0D 43 ARMES S8 0l4mel FLjer HE IS
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This course analyzes main international/national art policies and successful case studies through which ideal
policies are realized. The coursework includes preparing funding applications, corporate sponsorship dossiers,
public relations materials, donations and contributions documents as well as constructing an archive.

== D=ZLE=2(0=-H2HY)
100 | Rt =9 : - — SE 3
q9=2 Theory in Art Appraisal (Criticism—Management)
Ol=E ZEANZEH 2HO =2 YHE HIZRolW, MH X229 LAEME, 829 D=ELdss, 2489 AYE
HPolH, M2H, AIJIZE, 2HEX S22 E&stt

The course studies methods relating to art appraisal as well as art appraisal systems in developed countries
and Korea. In addition, actual case studies which raise questions regarding art authentication and art appraisal
processes will be examined.

_36_




== HADIEUSEX(0I=- BEEZY)
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101 | Wi=3 Exhibition equipment and installation S

=
(Criticism—Management)
SXS, e, tHotE22t S22 JAIJIEN et Met WE=2 A7, A&otH, ®AI2l |, 8AIE 4210
20 OE JIEe Yar2 DML Ol 22el S2 SEHAMAUAE S48 8H Al &8 CAa2

diolet dXl, 2% S0l s 2325 HAMELY.

This course examines exhibition planning in museums, galleries and alternative spaces as well as
different types of exhibitions. Furthermore, case studies of museums and galleries will be explored and
planning, designing, fabricating, and installing interpretive exhibitions that encourage museum visitor's
understanding, participation, and emotional engagement will be studied.

== SN0z 20l BE23Y) _
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g=e Contemporary art research (Criticism—Management)
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The course studies the tendencies and works of contemporary artists. In addition, an analysis of
notable art movements will be carried out and current movements will be explored.
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A E: Critical Studies in Art History (Criticism—Management)
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A specific period or area in art history will be selected and main artists, concepts, historical background and
social influences as well as technigues will be extensively studied.

=& MAESAAD(D=-H2EH)
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g2 Analysis of Works of Arts (Criticism—Management)
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Specific artists and artworks will be selected and their concepts, significance of form, techniques, tendencies
and historical meanings will be studied through critical analysis.
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g = The Arts and Literature (Criticism—Management)
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In this course, humanity studies that relate to the arts, such as philosophy, history and literature will be
examined. Main concepts relating to the arts and humanities will also be explored.

et BIGeD|REAIDIENHEADI=s-HEHZN)

106 | WASS Non—-Profit Exhibition Planning and Management 8 3
- (Criticism—Management)

Ol=20M JIgldE MADIE NI HASSE, 2otEe, S8 2 2EH SX SoHs & o272

A field—based research on the exhibition planning and development, maximizing financial resources, artists
liaison, promotion and audience development for art galleries.
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g2 Curatorial Studies (Criticism—Management)
=U2 =2 AN st sS40 &H A ZAF &2 FRH0IE0N 23E Hg APE XEGHD, aH JEHASE
oz Ol2l A HME ZHI8tCt.

Combines theory and practice by conducting various studies in Korea and abroad related to trend analysis,
actual exhibition studies, and curating exhibitions.

108 | nH=o = ZAEQHUSHAZM=(0I=-BEZF)
A1 =)

4

Jon

= 3
H2:  Postmodernism and Visual Arts (Criticism—Management)

20MID1 =
=M, =B 0

o

i

StC

MO
[0

, g ESY HME S0 g DIsn 0lsAA

DOELISO AR sAD =2 84,
04

Study the art history of the late 20th century, and focused on the ideology of postmodernism: the theory and
the subject around 'Multiculturalism,"' 'Decentalsim,' 'Deconctrutionsim.’

=e= U=ESHUDI=AN 0= HEZY)
109 | =4S 2= 8

gl = Postwar Japanese Art (Criticism—Management)
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A& S Chst Al 82 AtdIE 4 8tCt

This course investigates the art movements and related artists that developed in Japan after 1945, paying

attention to artistic experimentation with a diverse range of media, from painting and sculpture to performance,
video, and

photography.
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Z 2 Collections and Archive
2 01£BY ZAESO PSS Sof DISAF 01BN FLED AVS =X TG0, ZALO0 0PHIER
AASIEIHA D2 L JfCle MAMAHE2 Sdole HEE2 24860 =W 022 OI2I0IEE ANz %Edtl
2IMXlote & Asl AAH ST

This course examines how art history is shaped by the collections of major museums and private collectors,
while paying attention to how collections are historicized into archives, leading to the formation of institutional

and personal identity. Students will be given the opportuinity to visit the archives of local museums and
conduct research
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